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See You, Anniversary

KA BYIRE

mundanely romantic




Synopsis
Kelvin and Annie have been together for 29 ye
the time they met and fell in love, to the time the
married, had children, and started a business together.
The way they maintain their relationship is to always
celebrate their anniversary, and to look back on the many
firsts in their lives - first date, first kiss, the first time they
held hands, the first breakup... However, the reality of
life forbids them to keep looking back. In the end, who
remembers? And who is reminiscing?
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Director’'s message

The initial motivation for writing See You, Anniversary
was to tell a story about a couple. While conceiving the
story, | realised that there are many facets to the world of
a couple. Many of these facets concern other people —
the approval of family and friends, marriage, having and
raising children, family life, career, income sources, and
S0 on.

In comparison, there isn't much privacy in the world of a
couple, but one such private space is their anniversary.
Whether or not they celebrate it, which anniversary they
celebrate, and how they celebrate it, are actually very
personal matters. From this, | imagined that if Kelvin and
Annie are a couple that insists on celebrating their
anniversary every year, what would it bring to the story?
As | wrote the script, it felt like the anniversary was a
framework, and what really touched me was how they try
to find the poetic, mushy and romantic feelings in their
mundane lives.

In addition, anniversaries contain the meaning of
remembering and reminiscing. While remembering all
the good memories, we also learn to develop the courage
to remember the pain. Gradually, this play has become a
story about time, acceptance, and courage.

The structure of the play adopts the perspective of Kelvin
and Annie telling their story, presented through snippets
of their lives to concisely illustrate 29 years of their lives
spent together. While the characters are reminiscing and
reflecting on their past, they are also experiencing the
moment and feeling their emotions at the same time. |
personally like this multifaceted sense of flow very much,
and this style is slowly becoming more apparent in my
work.

Many of my friends are curious about the process of Mia
and | rehearsing together. In fact, acting together seems
to be the smoothest and most satisfying experience out
of all our many working relationships. Besides the
chemistry we have in real life, | think it is more important
that we have been training under the same actor training
methods for many years, which allowed us to
accumulate and communicate with each other using a
practical and clear acting vocabulary. This is also the
spirit of Nine Years Theatre, which is to accumulate our
training and practice, just to bring the best performances
to the audience.
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About Nine Years Theatre

An award-winning Mandarin theatre company in
multicultural Singapore, Nine Years Theatre loves to
dream up game-changing ways to do things. Since the
beginning, we are invested in actor training in order to
create work that is consistent in quality. We believe in
entertaining our audience in ways that are honest and
thoughtful. Our work is recognised for being relatable
and culturally layered, possessing deep sensibility that
speaks to audiences from all backgrounds. Fluid in scale
and genre, we create performances ranging from
re-imaginations of classics and adaptations of literary
works, to original plays as well as interdisciplinary and
international collaborations.

Nine Years Theatre Ltd. is a charity with IPC status. Nine
Years Theatre is supported by the National Arts Council
under the Major Company Scheme for the period from 1
April 2022 to 31 March 2025.
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Nelson Chia
Artistic Director & Co-founder, Nine Years Theatre

Nelson is an acting coach, award-winning director and performer,
playwright and lecturer. He is a four-time Best Director winner and
two-time Best Actor winner at the Straits Times Life! Theatre
Awards. He studied under local theatre doyen, the late Kuo Pao
Kun, learning and working directly under his guidance in the early
2000s. Nelson was the first Singapore artist to be commissioned
for three consecutive years by the nation’s main arts centre - The
Esplanade to present work at the Huayi Chinese Festival of Arts. In
2017, he received a Fellowship by Centre42 to adapt Cultural
Medallion novelist Yeng Pway Ngon’s seminal work Art Studio for
the stage, followed by a commission from Singapore International
Festival of Arts (SIFA) to open the festival with this work in the same
year. In 2021, he collaborated with the renowned SITI Company
from New York to present a hybrid version of Chekhov’s Three
Sisters at SIFA 2020/21. Other commissioning partners he had
worked with included Macau Arts Festival, Singapore Chinese
Cultural Centre, M1 Singapore Fringe Festival, Singapore Writers’
Festival, The Substation, The Arts House and World Shakespeare
Congress, to name a few.

A graduate of Goldsmiths College, London (MA in Directing) and
National University of Singapore (BA, Hons, Theatre Studies),
Nelson was Head of Department for Theatre at Nanyang Academy
of Fine Arts, adjunct lecturer at Lasalle College of the Arts and
full-time lecturer of Theatre Studies Programme at the National
University of Singapore. He was the Associate Artistic Director of
Toy Factory Productions (2003-2013), a Resident Artist with The
Theatre Practice (2000-2002), an Associate Artist with The
Substation (2007-2009), and a founding member of the ensemble
collective A GROUP OF PEOPLE (2008-2012). In 2017, he was
awarded a 3-year Fellowship with the International Society for the
Performing Arts in New York, and went on to serve on its
Programme Committee from 2021. He was a Singapore Youth
Festival Arts Presentation (Drama) Adjudicator for many years, and
also a founding member of Singapore Chinese Language Theatre
Alliance. He currently sits on the Examination Board of Intercultural
Theatre Institute, the Industry Advisory Group of Lasalle College of
the Arts in Singapore, and the Advisory Panel of Singapore
International Festival of Arts.

Nelson’s directorial works are marked by detailed and dynamic
ensemble work. His original writings, adaptations, translations and
choice of plays are known to be culturally layered and possessing
sensibilities that speaks to audiences from all backgrounds. In
2012, Nelson co-founded Nine Years Theatre (NYT) with his wife
Mia Chee. In a few years, NYT has grown to become one of the key
players in the local theatre scene. Under his artistic direction, NYT
has managed to not only rejuvenate the Singapore Mandarin
theatre scene with its work, but also raised the awareness of actor
training among the artistic community. For many years, Nelson has
invested energy in the research of actor training methods, making
him an important figure in this field in Singapore. Since 2008, he
has been training regularly in the Suzuki Method of Actor Training
and Viewpoints. He studied both methods with SITI Company in
New York, and trained specifically in the Suzuki Method with
Suzuki Company of Toga (SCOT) in Japan, which led to him being
invited to perform at the Toga Festival. From 2014 to 2021, he
created and led the NYT Ensemble (NYTE) — a company of actors
who train regularly in a systematic way and create work together
over an extended period of time. As it developed, the NYT Ensemble
demonstrated the strength of an ensemble model with the
numerous productions it offered to the local theatre scene, and was
the only ensemble of this nature in Singapore during that period.
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Mia Chee
Company Director & Co-founder, Nine Years Theatre

Mia is an actor, theatre producer and educator, also

Co-founder and Company Director of Nine Years Theatre.

She found her love in performing at the age of 9 when
she joined Rediffusion's children radio drama group.
Since then, she has been performing through her
teenage years and eventually graduated with a BA in
Theatre Studies and Chinese Language from the National
University of Singapore.

To further her research in the actor’s body, training and
performance, Mia studied Viewpoints with SITI Company
(New York) and Suzuki Method of Actor Training with SITI
and Suzuki Company of Toga (Japan). She also shared
and led NYT’s classes, jams, and classes in schools on
the above methods.

As a continuation from her background in radio work
since young, she worked as a part-time DJ at Y.E.S.
FM93.3 during the years 1997 — 2014. Since 2015, she
has been teaching NYT’s Diction of Standard Mandarin
class. She was a founding and core member of the NYT
Ensemble through its journey (2014 — 2021), and led the
ensemble in vocal and speech training.

Since university days, she worked as a performer with
various theatre companies such as Toy Factory
Productions Ltd, Dramabox, The Theatre Practice, The
Necessary Stage and TheatreWorks. Today, she has
been the producer of all NYT shows. Recent performing
credits include Windward Side Of The Mountain,
Between You And Me, Electrify My World, Three Sisters,
Oedipus, Dear Elena, First Fleet, FAUST/US, Lear Is Dead,
Pissed Julie, Cut Kafka!, Art Studlio, Red Sky, Red Demon,
The Lower Depths, Tartuffe, An Enemy of the People, The
Bride Always Knocks Twice and Who’s Afraid of Virginia
Woolf?.
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Creative Team Sl =HPA

James Tan
Lighting Design

James Tan was conferred the Young Artist Award in 2015
by the National Arts Council of Singapore (NAC). He was
also recipient of The Allen Lee Hughes Lighting Design
Fellowship, United States Institute for Theatre
Technology (USITT) YD&T Lighting Design Award, USITT
Commissioners Grant & International Association of
Lighting Designers (IALD) Education Trust for IALD
Enlighten Americas & Arts Professional Scholarship
(NAC), Masters of Fine Arts in Lighting Design, University
of California, San Diego.

Selected Theatre Lighting Design Credits: Next to Normal
(Pangdemonium!), God of Carnage (Singapore Repertory
Theatre), Merdeka (W!ld Rice), Red (Blank Space
Theatre; in collaboration with Esplanade — Theatres on
the Bay), David the Best 2.0 - Kucing Kuraps FTW (Drama
Box), Ah Boys To Men — The Musical (Running Into The
Sun) & Sounding Body (Raw Moves). Selected Events
Lighting Design: National Day Parade 2022 (Defence
Science and Technology Agency), From Singapore to
Singaporean: The Bicentennial Experience (Singapore
Bicentennial Office), OCBC Garden Rhapsody: Rainforest
Orchestra — Asia & Australia Edition (Gardens By The Bay)
& The Art of the Brick® Exhibition by Nathan Sawaya
(MBS ArtScience Museum). Selected Public Artwork:
Yellow (Public Art Trust - Rewritten: The World Ahead of
Us).
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Vick Low
Music Composition & Sound Design

Vick is a sound designer/artist based in Singapore. Being
traditionally trained in the cello, he fuses both organic
and electronic sonic elements to create textural
soundscapes. His works are influenced by the genres of
Minimalism, Electronica and Ambient, creating a space
for organic and electronic elements to co-exist.

He is a part of Canvas Conversations, an electronic
ambient quartet that won the Noise Singapore Award in
2015. They have also performed for Singapore Biennale
2016 and Mosaic Music Series 2017 at the Esplanade.

After graduating from Lasalle College of the Arts in 2015,
specialising in Music Technology, he went on to design
for dance, film and theatre. In 2019, he was nominated
for Best Sound Design for The Straits Times Life Theatre
Awards for The Watching (Toy Factory Productions).

Some of his recent sound design works include Kwa
Geok Choo (Toy Factory Productions) and Windward Side
Of The Mountain, a site-specific performance co-created
by SAtheCollective, Nine Years Theatre and T.H.E Dance
Company.
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Credits List FIPARZ &2

Playwright/Director/Cast 4R &I/ S8 /78 5:
Nelson Chia 31 £ 7
Producer/Cast %& %! /58 5:

Mia Chee fRLLIE
Lighting Designer XT¢i& 1+
James Tan FRIFHA
Music Composition & Sound Designer
BRI S BRI
Vick Low XIJ& /K
Set Coordinator #a5#4T:
David Li 2217
Sound Designer’s Assistant & 3%1&31MBHIE:
Lynette Quek ZB3Z4i

Production Manager {4232
Celestine Wong EHUE
Stage Manager £ & 55
Carolene Ruth Liew 21548 (The Backstage Affair)
Assistant Stage Manager BhIE£E & 158
Ang Cheng Yan 3E75% _—
Surtitle Operator FH421%:
Tan Wei Ting PRSI
Surtitle Translator & &03%:
Timothy Wan ;8%
Sound Operator = HIEIESR:
Wong Xin Yee XY
Dresser ARIEEIR5:
Ng Yu Xuan EFE

Key Visual Design E1&Ei&it:
Ryan Loi 22755
Title Calligraphy #R&i& it
Kimie Nagai 73 A%
Key Visual Makeup/Hair & {&fRiSE:

b EE

Cheryl Ow EX=
e N

Marketing and Publicity Manager i E 45 B 154 12:
Loh Supei FF 737
Admin Executive TEHAT:
Kwah Wei Ting 173545
Accountant 1t

Lynzie Au Yeung EXBHEEZ
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Thank you to our donors /RZi§i#88h&
To the following [9-Cell Donation Grid] donors, we thank you from the bottom of our hearts,
for making it possible for us to continue creating high quality theatre productions.
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Character A1% - $5,000 and above
Mr. Wong Hong Ting
Anonymous

Style 4% - $2,500 and above
Prof. Chan Heng Chee
Mr. Chan Boon Kheng

Personality 14% - $1,000 and above
Ms. Tham Kwang Hsueh Yvonne
Anonymous
Mr. Anthony Goh
Mr. Leong Thim Wai
Mr. Albert Chan Chye Kia
Anonymous
Anonymous
Mr. Chen Choong Joong
Ms. Chng Jiahui Audrey
Mr. Toh Wei Seng

Physique {&4& - $500 and above
Ms. Tan Hui Min Alicia
Ms. Chua Pei Shan
Anonymous
Ms. Ong Sor Fern
Miss Wong Mun Ling, Cynthia
Anonymous
Anonymous
Mr. Lionel Yeo
Mr. Matthew Teng Wen Lien
Mr. Kok Wang Lin
Ms. Lim Siew Fern
Mr. Gary Tang Khoon Hong
Mr. Goh Chin Chye
Mdm. Lim Poey Huang

Standard #1#% - $250 and above
Mdm. Jin Liyan
Mr. Sean Lee Chee Guan
Anonymous
Ms. Kanai Kay Grace
Mr. Xie Shangbin
Anonymous
Mr. Yeo Teck Thong
Ms. Chirnside Schuster Laura Lane
Ms. Chua Yong Xin Jemin
Ms. Amanda Chong
Mr. Ng Cheng Quee
Mr. Mervyn Quek Sze Yon
Anonymous
Ms. Suzanna Kusuma
Anonymous
Anonymous
Mr. Low Chun Meng

Ms. Lee Wen En
Anonymous
Mr. Lin Tzer Pin Raymond
Miss Nikko Aw Jun Li
Ms. Ng Gay Wee

$1-$249
Ms. Cheong Zhe Yen June
Miss Yeo Lu Yee
Mr. Leon Joseph
Ms. Veda Menon
Ms. Teo Hui Wen
Miss Lee Gim Ling
Ms. Soon Hwee Chin Joyce
Mr. Leong Kar Yau
Anonymous
Mr. Koh Whee Yong
Ms. Cheot Xiu Qin Julia
Ms. Che Shiau Wen
Miss Koh Chee Gake
Anonymous
Mr. Lee Chee Guan
Dr. Loon Seong Yun, Robin
Ms. Lai Huey-Chyi Davina
Anonymous
Ms. Katie Lee Shih Ying
Mr. Lee Wooi Lung
Ms. Lee Teng Fang
Ms. Jasmine Low Xiu Hui
Mr. Soh Yuanjie
Dr. Hoe Su Fern
Miss Wong Mun Ling, Cynthia
Ms. Natasha Lau Shan Ru
Ms. Lim Xin Ying, Carissa
Mr. Ho Cher Kee Andy
Mr. Poh Cheng Leong
Ms. Low Yean Lin
Mr. Chong Liung Man
Ms. Boon Tingting Elizabeth
Mr. Tan Wei Tong
Ms. Ho Minru
Anonymous
Miss Chew Mei Ru Madeleine
Mr. Lim Chee Han
Mr. Phua Cheng Foo
Mr. Sua Heng Hoong
Miss Quek Jia Wei
Mr. He Zixiang Eddy
Mr. Tan Junhao Desmond

2021588 15HE2022F8 815 A AEIMREIE
Donors within the period of 15 August 2021 to
15 August 2022.




All supporters also get to enjoy the following Fr G 18Bh EHIGEEZH L T:
o Reservation of best seats (if applicable) 1 ¥ ¥ &8 BE (i1 (3 7] )

o E-newsletter B8 FHTIEISAL

* Invitation to exclusive events &S NEI1HE RN

o Offers from supporting partners & E{N (L

Support us, be part of the 9-cell Donation Grid.
SFNFEI7, S5 TN ERBIM AR

Nine Years Theatre is a non-profit organisation with IPC status. Donations given to us qualify for the dollar-for-dollar
Cultural Matching Fund set up by the Ministry of Culture, Community and Youth. Every dollar donated to us means a lot!
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STANDARD and above

Your donation halps us
eslablish systems to
perfect our operations.

2 yunln lrlwlm Tickets
% off lickets up to mex. Aumber
c!?pmﬁ“\ﬂ.»d fickots

D $2,500
STYLE and above

‘four support pushes us
to explore and create
new directions

8 :onﬁllnentary lickats
tickets up o max aumbser
<|' 8 purchased tickets

g $10,000

BREAKTHROUGH andabove

Your kindness moves us to
head for the unknown and
create bravely.

= 16 sompdimentary tekets
= 20% off Hiekets U 1o ma number
of 14 purchased fickets

i $500

PHYSIQUE and above

Your confribution helps us
share the training methods
that build our physique.

* 4 uomulllnef fary lckets
kets up 1o max, number
r|r4 e I| s tickets

Af& $5,000
CHARACTER  and above

Your genarosity encourages
us to work hard and nurture
our character.

* 10 complimentary ticl
o 0ff lickets up 1o nax numiber
al 10 purchased fickets

1z $25.000

TASTE and above

Your foresight inspires us
fo learn about art and the
humanities.

+ 20 comglimentary tickets
* 20% off tickats wp to max. rumber
of 16 purchased tickats

4 $1,000

PERSONALITY  and above

Your backing helps us
accumulate our experiences
and grow our personality.

= 6 comalimertary tickets
= 20% off tickels up to max. number
of & purcn.ﬁcd tickets

FHi& $7,500
ADVANCEMENT and above

Your trust spurs us to strive
for higher excallence

= 12 compbmantary tickats
200% off tickets up to max numbear
of 12 purchased tickets

BA—4& $50,000

UNIQUENESS and above

A heart-felt bow from all of us at
Nine Years Theatre.

+ 30 complmentary tickets
* 90°% coff tickets up to mex number of
18 purchased tickels
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"Like" is a prelude to "Love".
Liking someone is having the courage to go a step further
and to commit. Love, is the reward of that courage.

See You, Anniversary
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We like to hold on to every point in time,
but in the end, who's remembering, and who's reminiscing?
See You, Anniversary




